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NEW YOKK, SATURDAY, FEB. 1, 1868. 



Publication Office, CLINTON HALL. ASXOR PLACE. 



■ By an accident, wo have run short of 
No. 13— -dtdo 18th,/ January, aud would be 
. obliged if any of our agents or subscribers 
would send us a copy. 

M-»-M- 

NOTES ABOUT ARTISTS. 



It is a fact patent to everybody that up to 
the present time, the season of 18C7 and 8, 
has been dull and unremunerative almost be- 
yond precedent. Not that there is any scar- 
' city of money, but the legislators after the 
spoils in Washington are so active and per- 
sistent in destroying the confidence of the 
country, that those who have the means and 
will to' spend money, deem it better policy 
to hold on to what they have got, and wait 
for some decisive action. This state of 
things is exceedingly unfavorable to the in- 
terest of fine arts, for every man now rules 
himself down to the bare necessaries, es- 
chewing the higher and tempting luxuries 
which are scattered around in the studios of 
our artists. Still, although the times are so 
very discouraging, it must not be imagined 
that the artists are sitting listlessly, waiting 
for something to turn up. ,On the contrary, 
each studio building where the artists congre- 
gate, is a busy hive, where skillful hands are 
forever producing forms of beauty' drawn 
from the deep inspiration of nature, or 
from the teeming imagination of the aspir- 
ing mind. 

A tour through the studios is, to all who 
worship the beautiful, a labor of love ; but 
it is, besides, the very pleasantest style of 
busy idling ; for in addition to the gratifica- 
tion of the artistic sense, the familiar gossip 
with men of such varied intelligence is as re- 
freshing as a cool draught to fevered lips. 
It is like a change of air, for every profes- 
sion has its own circle, in which to perpetu- 
ally move, is to breathe the same air over and 
over again, until the monotony becomes de- 
pressing. All of us have experienced this, 
and although there are men who can talk 
"horse" and "yachts" for ever, there are 
some who need a change of mental diet. 
, We have but just commenced our excur- 
sions among the studios, but we propose to 
visit them all at as early a time as possible. 

At the University Building, Charles G. 
Rosenberg's great picture, "Cape May by 
Moonlight," is attracting genoral attention, 
and many prognosticate that it will be the 
picture of the season. Mr. Ro'senberg has 
treated the subject in a bold: and original 
manner, and has grappled with difficulties 
which would have dismayed less daring 
painters. He has taken the bold bluff of the 
Cape, and has peopled it with a vast throng 
of idle visitors, in which there is no concen- 
trated point of action, a fault which would 
be fatal to any other subjeot, but which Mr. 
Rosenberg has obviated, by giving an indi- 
vidual action to a score of groups, all subor- 
dinate yet positive, all diverse ' but harmo- 
nious, and all tending to illustrate the real 
action of the picture, which is, idlers doing 
" nothing very earnestly, y 

These segregated yet homogeneous groups 



WATSON'S ABT JOUBNAL.' 

are drawn with a master's hand, and are ro- 
markablefor the varied types they represent, 
each figure having a marked physical identi- 
ty; and the whole vividly depicting the mixed 
up human elements which go to form the 
shifting population of a fashionable watering 
place. So realistic are these types, that we 
are sure, every one who has visited Cape May, 
whether from North, East, South or. West, 
will point to one. or the other of the figures, 
as a reminiscence of his visit, and thus the 
picture will create an interest in every sec- 
tion of the country. 

Mr. Rosenberg has managed his cross 
lights most successfully. The cold moonlight 
effect, so admiringly rendered, which at first 
strikes the beholder painfully, from the 
seeming absence of color, is skilfully reliev- 
ed by the warm light which streaming from 
the windows of the hotel, and glinting in rich 
tone upon prominent points, harmonizes the 
whole, and gives an under warmth which 
heightens, while it modifies the moonlight. 
There is a palpable atmosphere over the 
whole picture, and a brisk breeze is ruffling 
the ocean at the base, and rustling the gar- 
ments of the groups on the brow of the 
bluff, adding a sensible vitality to the ani- 
mated scene. We have rarely seen anything 
more beautiful than the moonlight effect 
upon sky, ocean and shore, than Mr. Rosen- 
berg has achieved in this fine picture. 

We have given the general outlines of a 
work which we think will create a sensation, 
when it is exhibited. As yet it lacks a brief 
time of completion, and we consequently 
defer close criticism, until the finished work 
is presented for putylic, judgments 

Mr. John Hows, also, in the University 
building,' is engaged upon a picture, the 
subjeot of which is the hunting-box or hut 
in the woods. It is scarcely drawn in, but 
sufficientb/to indicate the poetic conception, 
and in this respect it promises nobly. Mr. 
Hows brought home from his summer trip 
a large, number of exquisite studies from' 
natures-groups of trees, masses of foliage 
and landscapes of rare beauty, all exhibiting 
his tender feeling for nature, and his fine 
perception of landscape element, of which he 
has given such undisputed proofs in his pre- 
vious finished works. These studies are in- 
valuable, both as suggestive and actual 
models for future labors. 

Mr. Waterman has just finished a picture, 
which will assuredly create a sensation when 
exhibited. The subject is, " Gulliver asleep 
on the ground, surrounded by hosts of Lil- 
liputians. " We have as yet, only seen a 
photograph of the picture, — the picture itself 
will be in New York in a few days, — but 
from it we can judge of the Artist's treat- 
ment of the subject. It is intensely humor- 
ous; the very spirit of the writer has been 
seized hold of, and the infinite details of the 
countless host of Lilliputians, and the vast 
foreshortened figure of the prostrate, sleep- 
ing Gulliver, are managed with a skill and a 
breadth of conception worthy of all praise. 
We are most anxious to see the picture, that 
we may more fully describe and analyze its 
merits. 

The Tribune Association has ordered from 
Mr, Carpenter, the painter of the celebrated 
picture " Reading the Emancipation Procla- 
mation," a full length portrait of the Hon. 
Horace Greeley, the founder and the soul of 
the Tribune newspaper. Mr. Carpenter has 
already commenced the work, .and we have 
been favored with a view of it m its embryo 
state. He has posed the.subject in the most 



natural position — that position which a large 
proportion of the friends and acquaintances 
of Mr. Greeley will reoognize, it being one 
of rest from writing, which he always falls 
into either when considering or conversing. 
The figure is freely drawn, and together 
with the head, has all the striking character- 
istics of that remarkable man. 

Mr. Carpenter has been fitly chosen to 
produce thi« work, for, independent of his 
acknowledged artistic skill,' he has a thorough 
knowledge and admiration of his subject, 
and goes to his task as a labor of love. 



EDITORIAL ITEMS. 



Pike's Opera House. — " On n'esl pas lUxiien 
pour rieti" say the Trench apropos of musi- 
cal greatnesses : and certainly Brignoli — 
possessing such a voice as only Italians are 
endowed with — may be thankful to the Gods 
for his birth in that land of song ! His ripe, 
fruity and luscious voice, " half soul and half 
tears," was never heard to more delightful 
effect than on Wednesday evening last, in 
Donizetti's grand opera "La Favorita." His 
charmingly easy method of singing, his de- 
licious use of the voce aperta — frequently and 
irresistibly reminded us of Mario through- 
out the evening — and, indeed, his entire 
vocal utterances, both forte and piano, du- 
ring the progress of the opera, so enraptured 
the audience, that henceforth the title of 
the opera should be changed to " H Fa- 
vorite," for never was operatic tenor more 
favored by "Bravi" ■ and bouquets than 
was the Ferdinando of > Wednesday last. 
" Spirito gentil" was mostiperfectly and tiJ&st 
beautifully sung, and repeated in obedience 
to an imperious encore — but Brignoli's sing- 
ing through the third act, including the 
duet with Miss Phillips, "Ah vieni," one of 
the many gems of the opera, was a thing to 
remember for months. Miss Adelaide Phil- 
lips, both as an actress and a singer, nobly 
maintained America's right to stand in the 
front ranks of the lyric stage world ! It is 
impossible to speak too highly of her, which- 
ever of her qualities we discuss; her thor- 
oughly perfect, school, her Italian pronun- 
ciation, her wonderful dramatic fervor and 
intensity, her equal and lovely voice, her 
graceful gestures — always suiting the action 
to the word, and her artistic conception of 
the character entrusted to her. The opera 
was written for a mezzo soprano: we were 
glad to hear Donizetti's melodious mu- 
sic in its proper sphere, and we ' cannot 
imagine a more perfect Leonora than that 
presented by Miss Phillips. The recogni- 
tion of her varied talents by the audience 
was most enthusiastic. Orlandini gave a 
thoroughly acceptable rendering of the 
King, being encored in the duet with Miss 
Phillips, and singing " Di tdnto amove" with 
grace and spirit, though why he should di- 
vide such words as "felice" and "speme" 
for the purpose of taking his breath is a mat- 
ter which he can probably explain better 
than we can. Susini's huge voice and huger 
person amply filled up the part of Baldas- 
sare, and the chorus and band — Apollo be 
praised ! — exhibited signs of improvement. 
The audience was large, fashionable, and 
infinitely contented. 

Conceii at Tremont. — A very pleasant con- 
cert was given at Ittner's Hall, Tremont, on 
Friday evening, the 24th inst. , in aid of the 
Piano Fund Of School No. 1, Tremont, under 
the direction of Mr. George F. Bristow. The 
lady vocalists were the Misses Wilson and 



